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FADE IN:

INT. MORGUE - NIGHT

A BODY lies naked on a steel slab. 

He’s male, 30s, full head of hair. Eyes and mouth open, 
he looks as though he’s about to come alive and start 
asking questions.  

A FEMALE HAND enters the frame. 

Her fingertips brush across the face. Lingering, 
lovingly, the hand continues up, toward the man’s hair.  

CU as the fingers twirl a lock of hair and — RIP IT OUT. 

EXT. FLORIST - NIGHT - 18 YEARS LATER  

Darkened windows, ‘CLOSED’ sign. A FLORIST, 60s, is 
lowering the gate, when a FOOT comes down - right in the 
way.

The foot belongs to ZEKE AUSTER, 17, almost identical to 
the man on the slab, just younger.   

ZEKE  
Please! Wait. Please. Do you have a 
mother?  
 

FLORIST  
Nope.  

The Florist sends the gate rattling down. Zeke pulls his 
foot out of the way just in time. 

EXT. ALLEYWAY - CONTINUOUS 

A DUMPSTER. 

Zeke approaches. Peers inside. 

Some flowers are scattered over a heap of garbage. Grubby 
flowers, but at least they’re flowers. 

Zeke dives in. 
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INT. AUDITORIUM - A RESEARCH UNIVERSITY - CONTINUOUS 

The last of a crowd of ACADEMICS and SCIENTISTS file in. 
The house lights DIM.  
 
THE STAGE. A PRESENTER takes the podium.

PRESENTER
It is an honor to introduce this year’s 
recipient of the Morvern P. Sloane award 
for research.

THE FRONT ROW. 

Two men remove the “RESERVED” signs on the backs of their 
chairs and sit down. ISH, 30, thick glasses and 
dreadlocks; and LIAM, 45, bags under his eyes. 

PRESENTER (O.S., CONT'D)  
This award was established to recognize 
outstanding contributions in the 
biological sciences. ‘Outstanding’ is an 
apt term to describe Dr. Nikita Auster.

Ish looks over at an aisle chair, also marked “RESERVED.” 
It’s empty. 

EXT. FLOWER SHOP - CONTINUOUS 

Zeke hustles out of the alleyway, holding some kind of 
bouquet. 

A passing CAR - driverless - gives us the first strong 
hint we’re in the future. 

INT. STAGE - AUDITORIUM - CONTINUOUS 

PRESENTER
The field of epigenetics owes Dr. Auster 
and her team a monumental debt. Their 
research has laid the groundwork for 
advances in gene editing beyond our 
wildest -   

INT. BACKSTAGE - CONTINUOUS 

DR. NIKITA AUSTER, 40s, waits in the darkened wings. 
Short brown hair, glasses, minimal makeup. 

Pen in hand, she reviews a PRINTED SPEECH.   
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PRESENTER (O.S.) 
(muffled)  

If your child was born without diseases, 
there’s a chance you’re just lucky. But 
there’s a greater chance you have Dr. 
Nikita Auster to thank.  

NIKITA’S SPEECH. CU on a line:  

“The love and support of my partner, Liam, and my son, 
Zeke.” 

Nikita’s pen lowers to the text, “my partner, Liam” 

- and crosses it out. 

PRESENTER (O.S.)  
(muffled)  

Please welcome, Dr. Nikita Auster. 

APPLAUSE. Nikita looks up.  

INT. AUDITORIUM - CONTINUOUS 

Nikita walks to the podium, faking a smile. She leans in 
close to the microphone.    

NIKITA
Thank you. 

Nikita scans the audience. 

PAN to the seat on the end of the row, beside Ish and 
Liam: still empty. 

Just then, Zeke comes rushing in. We see the bouquet he’s 
carrying: a weird, mismatched array, but they’re flowers, 
at least. 

He looks up at Nikita, HIS MOTHER, and smiles. Nikita 
smiles back - genuinely this time - and begins.   

NIKITA 
I am honored to accept this award on 
behalf of my team, several of whom are 
here with me today. When we first started 
working together, we had no idea whether 
or not our research would ever find wider 
applications. We had one imperative, and 
that was to stay in the lab, keep our 
heads down, and continue our research. We 
came in on the weekends, and late at 
night, and when our dogs died, and when 
our kids had the chickenpox. None of us 
thought it would all be worth it someday. 
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NIKITA (CONT’D) 
But as often happens in science - we were 
wrong. 
 
EPILOG was never the plan. EPILOG was a 
tool we had to make because we had no 
tool that did what it does. We didn’t 
plan to eradicate Alzheimers or 
Parkinson’s or Hodgkins-Lymphoma. We were 
honestly more focused on eradicating the 
mice in the lunch room. So while it would 
be nice to take credit for having a 
greater vision, I can’t. What I can take 
credit for is putting in the work - and 
my team deserves equal credit in that 
regard. So, I’d like to thank them all, 
starting with Dr. Ishmael Alonzo - 

On Ish, in the front row next to Zeke. 

NIKITA 
Dr. Goldie Forrest, Dr. Joseph Suydam, 
Dr. Emma Tamazaki, and Dr. Olga Ivanovna. 
I’d like to also thank those who put up 
with the absentee parenting and stressed-
out moods that come from being a 
scientist. I am especially thankful for 
the love and support of - 

Nikita balks for a beat at the crossed-out line (“my 
partner, Liam”).  

NIKITA (CONT’D) 
My son, Zeke. 

PAN from Zeke, touched, to Liam, left out and grimacing. 

INT. DRIVERLESS CAR - BROOKLYN-QUEENS EXPRESSWAY - LATER 

Zeke and Ish sit side-by-side. Ish reads from a printed 
form - 

ISH  
‘Please describe an instance when the 
applicant impressed you or made you see 
them in a new light.’  
 

ZEKE  
You should write about the time I rescued 
pig-rat.  
 

ISH  
‘Rescued’ is an odd way of putting it.   
 

ZEKE  
Pig-rat needed to get out more. 
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Across from Zeke and Ish, Nikita and Liam are definitely 
not speaking to each other: Nikita on her phone, Liam 
furiously chewing gum and looking out the window. 

EXT. BROOKLYN-QUEENS EXPRESSWAY - CONTINUOUS - NIGHT

DRONE FOOTAGE - hovering above the driverless car. 

We FLY on across a section of FLOODED MANHATTAN.

We pass the BROOKLYN BRIDGE. It’s half-swallowed by the 
East River. 

We FLY further on - to the STATUE OF LIBERTY. The 
waterline hits her shins. And in the water: dark and 
swarming shapes that could be sharks. 

INT. LIVING ROOM - NIKITA’S APARTMENT - LATER  

ON A FRAMED PHOTOGRAPH. It’s Nikita and the body on the 
slab, posed in front of the Statue of Liberty (a banner 
reads “FAREWELL, FAIR LADY”). 

PULL OUT. Liam grabs this photograph - and HURLS IT 
ACROSS THE ROOM.  
 
The photograph HITS THE WALL AND SHATTERS. Right next to 
Nikita. After a stunned beat - 

NIKITA  
You need to leave.  

 
LIAM 

Oh, but we’re making such headway now!  
 

NIKITA 
Maybe we can talk once you’ve -  
 

LIAM 
I’m perfectly calm!  

Liam freshens a drink of vodka and parks himself on the 
couch.  

NIKITA 
You’re not. And you need to leave. 

A beat. 

 LIAM  
I’d like to know what you’ll do if I 
don’t. 
 

MATCH CUT TO:
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EXT. WINDOW - APARTMENT BUILDING - CONTINUOUS 

The argument between Nikita and Liam inside, now viewed 
through the window. Gesticulations, no sound. 

TRACK up the building, to the - 

EXT. ROOFTOP - CONTINUOUS 

- where Zeke and BROOKE, 19, are gazing out over 
Manhattan’s canals, oblivious to the argument several 
floors below them.  

Brooke exhales a cloud of smoke and passes a vaporizer to 
Zeke.   

BROOKE  
I still want you to visit.    

ZEKE  
How’s that gonna work? 
 

BROOKE 
What do you mean? 
 

ZEKE  
I mean, am I going to be visiting as your 
boyfriend, or. . .?   
 

BROOKE  
(falsely)  

Yeah!  

Zeke: ‘really?’  

BROOKE (CONT’D)  
Just. No surprise trips, okay?  
 

ZEKE  
Do you have a particular dude in mind or 
is it just any dude?  
 

BROOKE 
Zeke, I’m talking about seeing other 
dudes. Plural. As in a lot of dudes. As 
in, experience. Spontaneity. I want that 
for you, too. 

Zeke looks up. He sees she’s being genuine about this.

BROOKE (CONT’D)  
See other people! Whoever! Whenever you 
want!  
 

ZEKE  
Like who? 
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Brooke notices something behind her - and turns. 

At the entrance to the roof stands Nikita. Tear-stained 
cheeks. Smear of blood at her mouth. 

NIKITA 
Zeke? Can you come here for a minute? 

INT. STAIRWELL - MOMENTS LATER 

Nikita leads Zeke as she explains - 

NIKITA  
I’m so sorry, I just - I didn’t want to 
call the police. And I really think if 
you’re there, he’ll leave, and if he 
leaves, we’ll just change the locks and 
everything will be fine again, this is 
the last time, I -  
 

ZEKE  
Mom. It’s fine. 

Nikita shoots a grateful look back at her son. 

NIKITA  
I really didn’t mean to freak Brooke out.  
 

ZEKE  
She’ll be fine. 

INT. NIKITA’S APARTMENT - CONTINUOUS 

THE DOORWAY. Zeke enters ahead of Nikita, who heads for 
her BEDROOM. 

TRACK into the apartment to - 

THE COUCH. We see Liam’s head and his strong, powerful 
hand - a drink in it. 

Zeke’s hand, in comparison, is shaking.  

LIAM  
(unnaturally calm)  

She bit me. Did she tell you that? 

Liam gets up from the couch. As he stands, we see he has 
a couple inches and about a hundred pounds on Zeke. 

ZEKE  
You need to leave. 

Liam fixes Zeke with a smirk. Then - 
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LIAM  

Did you ever wonder what our fights were 
about?  
 

ZEKE  
That’s not my business. 

LIAM  
(calling O.S. to Nikita)  

Don’t you think it’s time you told him?  
 

NIKITA (O.S.)  
FUCK OFF!  
 

LIAM  
(to Zeke)   

They were about YOU. 
 

ZEKE  
Okay. You still need to leave. Right now.   

Zeke begins to advance on Liam - backing him toward the 
door. 

LIAM   
She’s lying to you. Whatever she told 
you, she’s lying.   

Liam realizes he’s been backed all the way to the 
apartment door. 

LIAM (CONT’D)  
I have things I need to get.

Nikita appears with a bundle of Liam’s clothes in her 
arms. 

LIAM (CONT’D)  
(to Nikita)  

Tell him. Tell him about his ‘father.’ 

Nikita, ignoring this, opens the door behind Liam and 
throws his clothes into the hall.

LIAM 
Wait - 

But Zeke gives Liam a SHOVE through the door. 

LIAM (CONT’D)  
What about my - 

- the door SLAMS in his face. 



" .  10

EXT. HALLWAY - OUTSIDE NIKITA’S APARTMENT - CONTINUOUS 

Liam POUNDS on the door. 

LIAM (CONT’D)  
I need my shoes! 

HIS FEET - still in socks.

INT. NIKITA’S APARTMENT - CONTINUOUS 

POUNDING on the door continues as Zeke embraces Nikita. 
She starts to CRY against his chest. 

CU on Zeke’s neck: the THROB of a quick pulse.

EXT. NIKITA’S APARTMENT BUILDING - THE NEXT DAY 

Establishing. We see a clearer picture of the building’s 
surroundings. Morning commuters hustle to catch a ferry 
up the block. Small boats bearing advertisements putter 
along. Billboards for canned sea slugs. Billboards 
warning children not to play near the canals. 

INT. KITCHEN - NIKITA’S APARTMENT - CONTINUOUS  

ON A PAIR OF LOAFERS. Sitting on the kitchen table in 
front of Zeke. The loafers are old-fashioned, but sturdy, 
and recently shined. 

ON NIKITA. Smiling. A little too widely.  

ZEKE  
Are these Liam’s?  
 

NIKITA  
No, no, no! Of course not. They’re your 
father’s.  
 

ZEKE  
Oh.  
 

NIKITA  
I thought you should have them for today.  
 

ZEKE  
What’s today?  
 

NIKITA  
Your first college interview.  
 

ZEKE  
Oh?  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NIKITA  
I hope you don’t mind that I scheduled 
it. Sara’s only in the city for the day.

ZEKE  
Who?  
 

NIKITA    
(ignoring him)  

I’m pretty sure they’ll fit.  
 

ZEKE  
I’m less concerned about the shoes. I 
didn’t get the greatest night’s sleep 
last night. What about you?  
 

NIKITA  
You know I don’t sleep. You look ready to 
me, Zeke. And if last night showed me 
anything, it’s that you’re good under 
pressure. I’ve never seen you like that 
before. It made me - 

She’s blushing. 

NIKITA (CONT’D)
Thank you for what you did.  
 

ZEKE  
You know you don’t need to say that.  
 

NIKITA  
I do. Thank you.

Zeke picks up a loafer. 

ZEKE  
Dad’s, huh?  
 

NIKITA  
You know, he actually kinda hated them. 
But he looked so good! I wanted to give 
them to you earlier, but. . .   
 

ZEKE  
Liam. What was that about?   
 

NIKITA  
He said I carried a torch. Which is 
beyond ridiculous. I don’t know how you 
can carry a torch for someone who’s dead.  
 

ZEKE  
You do keep that picture around. 
 

NIKITA  
That reminds me.  
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Nikita hands over the photo of her and Zeke’s father in 
front of the Statue of Liberty. 

EXT. STREET - LATER 

Near a FRAME STORE called “FRAME IT.” 

Zeke enters. As he drops off the photo inside, we PULL 
OUT. 

By the time Zeke exits, there’s a SECOND STOREFRONT in 
frame. It has a big, bold sign:

“KNOW YOU”

ON ZEKE - as he looks up at the giant “KNOW YOU” sign.   

 
INT. KNOW YOU - CONTINUOUS 

Zeke enters a bare, grubby room: uncomfortable chairs, 
posters of people hugging cartoon DNA strands.  
 
At the COUNTER sits MIA, 20s, gender fluid, shaved head. 

MIA  
Are you ready to unlock the full 
potential of your genetic profile? 
 

ZEKE  
How much is it?   
 

MIA  
Our premium package not only maps your 
genome while you wait, it can also put 
you in touch with lost generations, alert 
you to your weaknesses, and predict the 
actions of your future self.  
 

ZEKE  
That sounds like more than I need.  
 

MIA  
I’m glad you said, ‘need.’ There are 
certain inexorable needs every human 
being has. Self-knowledge is one of them. 
The Greeks were aware of it.  
 

ZEKE  
I’m trying to learn a little more about 
my father.  

Intrigued, Mia snaps out of her sales pitch. 

MIA  
Does he know you’re here?  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ZEKE  

No. He’s dead.  
 

MIA  
No biggie. We should be able to find him. 
Not literally him. His profile. The 
database is double-blind, so his name 
won’t be in there, but we’ll still be 
able to recognize him by the DNA you 
share.   
 

ZEKE  
I’m not actually sure he would be in the 
database. He died a while ago.  
 

MIA  
You’re eighteen, right?  
 

ZEKE  
Um. Yes.   
 

MIA  
Okay. Come back with your mom.  
 

ZEKE  
She’s usually pretty busy. Couldn’t I 
just get her signature?  
 

MIA 
What exactly do you want out of this?  
 

ZEKE  
You know what, it’s stupid. Forget it.  

Zeke starts to walk out. 

MIA  
Check your birth certificate. 

Zeke turns back.    

MIA (CONT’D)  
A lot of kids your age were sequenced at 
birth. The paper will have a little chip 
in the corner if so.   

(in a whisper)  
It’ll save you some money.    
 

ZEKE  
Oh. Thanks. Hey, do you know what time it 
is?  
 

MIA  
6:10.  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EXT. KNOW YOU - CONTINUOUS 

Zeke BOLTS down the street. 

EXT. AN OLD HOTEL - LATER 

Old, grand, but sooty. Zeke dashes in the door. 

INT. LOUNGE - AN OLD HOTEL - CONTINUOUS 

Lamp light, leather couches, antiques. Zeke catches his 
breath while he scans the room. He heads toward a WOMAN 
EATING PRETZELS, 60s. 

ZEKE  
I’m so sorry I’m late. 

Woman Eating Pretzels looks up, utterly confused.

Zeke remains oblivious to SARA, behind him, and waving. 
Sara is in her 40s but looks younger. Big hair, plenty of 
makeup, smart business suit. Vampy. 

SARA  
(to Zeke)  

Zeke! Over here!  

Zeke turns. Sees Sara. Rushes over. 

ZEKE  
Wow. Sorry. I thought you’d be older. 

 
SARA  

I’m not. Have a seat. 

Zeke sits.  

ZEKE  
I’m also sorry I’m late.  
 

SARA  
I heard you say it to the other lady. So. 
Why MIT?
 

ZEKE  
I. Um. MIT has classes I want to take.  
 

SARA  
Which classes?  
 

ZEKE  
Biology classes.  
 



" .  15

SARA  
Do you have a particular focus in 
biology?  
 

ZEKE  
I was thinking epigenetics.  
 

SARA  
Why?  
 

ZEKE  
It’s a hot field right now.   
 

SARA  
It’s a competitive field. What makes you 
stand out?  

A beat. 

ZEKE  
I thought you knew my mom.  
 

SARA  
Let’s leave your mom out of it.   
 

ZEKE  
I meant, knew her personally. Not her 
work. Not that you should necessarily 
know her work, just, a lot of people do.   

SARA
Let’s talk about you.  
 

ZEKE  
Right. I’m sorry. I didn’t get much sleep 
last night. Can I order some water?   
 

SARA  
Why don’t you have some of this? 

Sara takes a vape pen out of her pocket and hands it over 
to Zeke.   

SARA (CONT’D)  
You’re eighteen, right?   
 

ZEKE  
(raising an eyebrow)  

Right. . .  

SARA  
It’s not a test.     

Zeke takes a hit. Instant relaxation. His stiff posture 
slackens. 
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ZEKE  
Oh. Wow.  
 

SARA  
Good, right? It took the brightest minds 
of a generation to make this stuff.  
 

ZEKE  
I’m glad they applied themselves.   
 

SARA  
Me too. You’re not getting into MIT, 
Zeke.  
 

ZEKE  
Oh.  

SARA  
Want to know why?  
 

ZEKE  
Yes, please.    
 

SARA  
It’s because I can tell you don’t really 
know what you want. You’re a smart kid on 
paper. You’re definitely smart enough. 
But look at your extra-curriculars. 
Working on a farm last summer? What does 
that have to do with epigenetics?  
 

ZEKE  
I wanted to see some real tomatoes.
 

SARA  
Colleges are looking for people with a 
singular focus, people who know what they 
want and put in the work to get it. I 
don’t think you’re afraid of putting in 
the work. I think it’s that you don’t 
know what you want. So . . . why don’t we 
forget about school for a minute and just 
talk. Are you working this summer?  
 

ZEKE  
Yeah. At the Natural History Museum.  
 

SARA  
I thought that place closed.  
 

ZEKE  
See, a lot of people think that.    
 

SARA  
What made you want to work there?  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ZEKE  
I like the way it smells. I think it’s 
the old glue they use in the dioramas.  
 

SARA  
Hmm. Smell this. 

Sara extends her hand to Zeke’s face. Cautiously, he 
breathes it in. 

SARA (CONT’D)  
What do you think? It’s new.  
 

ZEKE  
Too floral. I also like old people. We 
get a lot of them at the museum.   
 

SARA  
Makes sense. 

A beat - as Zeke realizes he just sniffed this woman’s 
wrist. 

ZEKE  
How well do you know my mom?  
 

SARA  
I thought we were going to leave her out 
of this.  
 

ZEKE  
I’m just wondering whether you have any 
stories about her. She can be kind of . . 
. hard to know.   
 

SARA  
I wish I had stories. We were in the same 
lab in grad school, but only for a little 
while. We didn’t see each other much, 
socially. What do you mean by ‘hard to 
know?’  
 

ZEKE  
As a person, I mean. Not as a mom.  
 

SARA  
I guess you’re coming up on that age.  
 

ZEKE  
What age?  
 

SARA  
The age when you start seeing the adults 
in your life as people.   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ZEKE  

It’s hard to imagine her hanging out with 
you.  
 

SARA  
That’s because we didn’t hang out.  

(beat)  
Well. Thus concludes your first college 
interview.  
 

ZEKE  
That easy to tell, huh?  
 

SARA  
A girl knows a cherry when she’s popping 
it.  
 

ZEKE  
What does that mean?  
 

SARA  
Look it up. 

Sara stands and so does Zeke. She shakes Zeke’s hand - 
and holds onto it a little too long. Looking over her 
shoulder - 

SARA (CONT’D)  
I’m going to be back in town next week. 
Think you might have any time?  
 

ZEKE  
Uh. Yeah.  
 

SARA  
Good.  
 

ZEKE  
Want to give me your number?  
 

SARA  
Let’s just say we’ll meet here. Midnight 
next time.
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